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appeal to Keller, unless we may find a remnant of it
in his occasional lapses into a rather boisterous
" Kneiphumor " ; and as he has none of the tearful
eighteenth-century sentimentality of Richter, he is
under no temptation to employ irony as an antidote
to it. Keller's strength as a humorist lies rather
in the sunny geniality of his outlook on life, in the
kindly sympathy—a sympathy without that touch of
ironic superiority the earlier romanticists were inclined
to display towards their characters—which he bestows
on the world of his creation. The adjective the
Germans like to apply to it is " golden " ; and no one
would assuredly say that Jean Paul's humour had this
quality. However, this belongs to a later phase of
Keller's work, for there is not much humour in the
first Grilne Heinrich.
Born in Switzerland, Keller was further removed
from the Romantic atmosphere than his German
contemporaries. Romanticism was to him a literary
tradition; the reality amidst which he grew up was
the sceptical, political and materialistic period that
superseded Romanticism. His interest in the religious
controversies stirred up by Strauss and Feuerbach, and
especially that conversion of the old Romantic
" aesthetic education " into an education in political
ideals—a transition which Switzerland with her
strong pedagogic interests and practical outlook on
life naturally encouraged—has left deep traces on the
Grime Heinrich. It is one of the conspicuous values of
Ermatinger's life of Keller that he emphasizes the
importance for Keller's development of the teaching
of Feuerbach, a thinker whose influence on mid-
century literature is only beginning to be adequately
realized.1 Keller's allegiance to Feuerbach in Heidel-
berg made the breach with the old Romanticism
irreparable. His own lyric awakening had been
political, and was not, as it might well have been, due
1 Ermatinger, op. #/., I, pp. 195 ff.   There is also a good monograph
by H. Dunnebier, G, Keller undL,. Feuerbach, Zurich, 1913.

